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PABOYASA NTIPOT'PAMMA JUCIHUIIVIMHbI

1. HOACHUTEJIbHASA SAITUCKA

1.1. lesn 1 32124 AUCHUTIITHHBI
Ilpeomem nucuunnunsl «Vctopus nureparypel BenukoOputaHum» - uCTOpUS JIUTEPATYPHI
CTpaHbl OCHOBHOTO sI3bIKa (QHIJVIMHCKOI0), @ HMEHHO, HCTOpUS JIUTEpaTypbl AHIIUU C
JPEBHEAHTJIMICKOTO TIEPHO/Ia A0 HOBEMIero BpeMenu, ¢ V B. H.3. o XXI B.

Ileny puCUUIIMHBL — IONYYUTh SICHOE IPEACTABJICHHME O IEPUOAAX PAa3BUTHS AHIIIMMCKOMN
JUTEpaTyppl B CBSI3M C pa3BUTHEM AHIJIMHCKOTO S3bIKa (JAPEBHEAHTJUHCKUN NEpUOJ,
CPEAHEAHTIMNUCKUI TTEpUOJ, PAHHHUI MEPHOJI COBPEMEHHOTO AHTJIMUCKOTO SI3bIKa, COBPEMEHHBIN
MepHOJ); OCBOUTh KpYI 3HAHUI IO HCTOPUYECKOW MOITUKE AaHIJIMICKOW JUTepaType
(popMupoBanue 3mo0ca, TUPUKH, IPaMbl; CTAHOBJIEHHE KaHPOBOM CUCTEMBI) U T.JI.

3adauu MVCUUTUIAHBL:

® OCBOUTH WCTOPHUKO-JTHTEpPATYpHbIE (AKTHI, CHCTEMATU3MPOBAHHBIC B COOTBETCTBHU C
COBPEMCHHBIMH  JIUTEPATYPOBETYCCKHUMH  IMOJXOJAMH W CTPaTETHSIMH  aHaJIN3a
WHOSI3BITHOTO XYJI0’KECTBEHHOTO TEKCTA,

® TIOJYYUTHh CHCTEMHBIC 3HAHUS O JTMHAMHUKE JTUTEPATYPHOTO MpoIiecca B AHTIINN B ITIEPHO.T
ot V Beka 1o XXI| cromerus;

¢ BBISIBUTH OCHOBHBIC HAI[MOHAJIbHBIE OCOOCHHOCTH Pa3BHTHS aHTIMHCKOW JINTEPATyphl B
CBSI3M C KYJIbTYPHO-UCTOPHUYECKUM KOHTEKCTOM;

® [I03HAKOMMTHCS C COBPEMEHHBIMH TEOPETHUECKUMU MOAX0aMH K SIBJICHUSIM aHIJIMHCKON
JUTEPATyphl U C BO3MOKHBIMH CTPATETUSIMU aHAJN3a KIFOYEBBIX TEKCTOB;

® pa3BUTh YMEHHUE AaJIeKBaTHO HWHTEPIIPETHPOBATh (PparMeHT MPO3aHMuYeCcKOro TEKCTa B
OpUTHHAJIE, a TaKXKE€ BBINOJHATh CTWIMCTUYECKHI aHaJIU3 MO3TUYECKOrO0 TEeKCTa B
COOTHECEHHH €T0 C MIEPEBOJIOM /aM1) Ha PYCCKUMN S3BIK.

1.2. ®opmupyeMble KOMIIETEHIIMH, COOTHECEHHbIE C IUIAHHPYEMbIMHM pe3yJibTaTaMH
00y4eHHs MO TUCHUILINHE

Koabi Conep:kaHue KOMIeTEHIU IlepeyeHb NIAHUPYEMBbIX
KOMIeTEeHIUH pe3yJbTaToB 00y4eHHs 110
AUCHUILINHE
I1K-6.1 YMmeeT BIOUPATh ONTUMATBHYIO 3HATh: OCHOBHBIE IEPEBOIUECKUE
MEPEBOTUECKYIO CTPATETHIO CTpaTeruu; CTUIEBbIE U )KAaHPOBBIC

0COOCHHOCTH Pa3INYHBIX BUJIOB
TEKCTOB Ha PyCCKOM UM MHOCTPaHHOM
SI3BIKE.

YMersb: pa3nuyaTh TEKCThI pa3HbIX
TUIIOB; BEIOUPATh ONTHMAIIbHBIE
CTpaTEruy NepeBoa B 3aBUCUMOCTH
OT THUIIA IIEPEBOAUMOTO TEKCTA.
Buiagers: TeXHUKOH pabOTHI CO
CJIOBApSAMH, CIIPAaBOYHUKAMU U
WHTEPHET-PECYPCAMH.

[1K-6.2 Brnaneer puropuueckumu, 3HaTh: pUTOpPUUYECKHUE,
CTHWJINCTUYECKUMHU U S3BIKOBBIMU CTHJINCTUYECKHE U A3BIKOBBIE HOPMBbI
HOpMaMHM U IPUEMAaMH, PYCCKOIO M HHOCTPAHHOTO SI3bIKOB.




NPUMCHACMBIMU IIPHU OCYIICCTBJIICHUU
MEPEBOAUECKON NEATEIIBHOCTH
JUTEPATyphI

YMerh: aficKBaTHO UCIIOJIB30BAThH
PUATOPUUCCKUEC, CTUIITUCTUICCKHUEC U
S3BIKOBBIE HOPMBI U IIPUEMBI IIPU
nepegadye CeMaHTHKU IIEPEBOUMOTO
BbICKa3bIBaHMA.

Banapers: ciocoOHOCTBIO
CaMOCTOSITEIbHOTO BbIOOpA U
HaBBbIKaMM HCIIOJIB30BaHUA
PA3IMYHBIX IICPECBOAUCCKUX ITPUEMOB
C Y4€TOM CCMAHTUKHU IEPEBOAUMOIO
TEKCTA.

1.3. MecTO AUCHMILIMHBI B CTPYKTYpe 00pa3oBaTe/ibHOH MPOrpaMMbl

Kypc «Hctopust nurepatypsl BenukoOpuTaHum» BXOIUT

B BAapHaTUBHYIO 4YaCTb

y4eOHOro IJjIaHa Mo HampasyieHuIo noarotoBku 45.03.01. @utonorus. AapecoBaH OakaigaBpam,

obyvarorumcst o npoduinto «IIpuknagnas ugoIoTUS

(nHOCTpaHHBIE A3BIKM)». JlaHHAs

JUCHMIUIMHA YUTAETCSl Ha aHTJMICKOM s3bIke Kadeapol Teopuu M mpakTuku nepesojga MOU
PITYVY B 3-M u 4-M cemecTpax BTOPOro Kypca.

JIns ycrenmHoro OCBOEHUsI Marepurasa CTyIeHT JI0JKEH ONMPAThCS HAa 3HAHUS, YMEHUS U
HaBBIKM, TIOJIyUCHHBIE B paMKax KypcoB «BBeneHue B HCTOpHUIO JIMTepaTypsD», «BBeneHue B
3apyOexkHy0 (unonoruto», «OCHOBBI CTHUXOBEICHHA», «AHaNIM3 XyJOKECTBEHHOTO TEKCTa»,
«Mcropus MUpOBOW JATEpaTypsl», a Takke «lIpakTMueckuil Kypc OCHOBHOTO HHOCTPAHHOTO

SI3bIKA».

[TockosbKy Kypc YHMTAeTCsl Ha aHTJIMMCKOM SI3BIKE, OHA IMperoJiaracT OOJIbIION 00beM
paboThl C HAYYHOM JMTEpPATypoll MO HCTOPHHM JIUTEpaTyphl AHTIUU U
0071110} 00BEM UTEHHSI Xy05KECTBEHHBIX TEKCTOB Ha aHTJIMICKOM SI3bIKE.

CaMOCTOSATEILHON

2. CTPYKTYPA

NCIHUITINHbI

O6mas TpyA0EMKOCTh AUCHHUILUIMHBI cOCTaBisieT S 3.€., 190 4., B TOM 4Kclie KOHTaKTHAas
paboTa oOyyaromuxcs ¢ npenoaasareneMm 70 4., camocToATenbHas paboTa oOydaromuxcs 92 4.,
KOHTpOJIb — 18 4ac.

/a

Paznen
JUCHUILINHBL/ TEMBI

Bunbr yue6HOM paboThI
(B yacax)

dopmbl

KOHTaKTHas1

TCKYHICTO

[IpakTuueckue
JlaGopaTopHbie
BaHATHS

CemecTtp
CemuHap
RAHIATIAA

Ulexun

KOHTPOJIS
yCIIEBaEMOCTH,
dbopma
MIPOMEXKYTOUHOU
aTTeCTaIluu (1o
cemecmpam)

CamocrosTenb-
Has pabora

[TpomexyTou-
Has aTTeCTaIHs

Pazoen 1

(6}

oOrmras
JIMCKYCCHH IO
TEME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOITOJTHUTEIBHBIE
BOTIPOCHI, aHAITU3
PUMEPOB

Pazoen 2

oOmas
JIUCKYCCHH T10




TEeMe JICKIIHH,
YCTHBIE OTBETHI
Ha
JIOTIOJTHUTEIIbHBIC
BOIIPOCHI, aHAJIHU3
MIPUMEPOB

Pazoen 3

oOmmas
III/ICKYCCI/II/I 110
TEME JICKIIWH,
}’CTHI)IC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 4

oOmras
}II/ICKYCCI/II/I 10
TEME JICKIIUH,
}’CTHBIC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTHA3
IPUMEPOB

Pazoen 5

oOmras
JTIUCKYCCHH TT0
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEILHBIE
OTIPOCHI, aHAJTU3
IPUMEPOB

Pazoen 6

oOmas
JTIUCKYCCHH I10
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIbHBIE
BOIIPOCHI, aHAJIH3
IPUMEPOB
«HHTEPECHBIX)
TEKCTOB

Pazoen 7

aHaJIM3 THUIIOB
TCKCTOB,
JAUCKYCCHUH I10
TEMCEC, YCTHBIC
OTBCTHI HA
BOIIPOCHI.

Pazoen 8

aHaJIM3 TEKCTOB,
JIMCKYCCHUH T10
TeMe, YCTHBIE
OTBETHI HA
BOIIPOCHI.

Pazoen 9

aHaJIn3 TCKCTOB,




JIUCKYCCHUU T10
TEME, YCTHBIE
OTBETHI HA
BOIIPOCHI.

Pazoen 10

aHaJIn3 TeKCTOB,
JUCKYCCHUU TI0
TEeMe€, YCTHbBIC
OTBETHI HA
BOITPOCHI.

Pazoen 11

aHaJIn3 TeKCTOB,
JUCKYCCHUU TI0
TEeMe, YCTHbBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 12

aHaJIn3 TeKCTOB,
JTUCKYCCHUU TIO
TEeMe, YCTHbBIC
OTBETHI Ha
BOIIPOCHI.

Pazoen 13

aHAJIN3 TEKCTOB,
JTIUCKYCCHH TT0
TeMe, YCTHBIC
OTBETHI Ha
BOIIPOCHI.

Pazoen 14

oOmas
JTIUCKYCCHH TT0
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIBHBIE
BOIIPOCHI, aHAJIH3
IPUMEPOB

Pazoen 15

aHaJIn3 TEKCTOB,
JAUCKYCCHH I10
TEMEC, YCTHBIC
OTBCThI Ha
BOIIPOCHI.

Pazoen 16

aHaJIM3 TEKCTOB,
JMCKYCCHUH TI0
TeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 17

oOrmras
JIMCKYCCHH IO
TEME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOITOJIHUTEIBHBIE
BOTIPOCHI, aHAITU3
PUMEPOB

Pazoen 18

oOmas
JIMCKYCCHH T10




TEeMe JICKIIHH,
YCTHBIE OTBETHI
Ha
JIOTIOJTHUTEIIbHBIC
BOIIPOCHI, aHAJIHU3
MIPUMEPOB

Pazoen 19 4 1 1

5 oOmmas
III/ICKYCCI/II/I 110
TEME JICKIIWH,
}’CTHI)IC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 20 4 1 1

7 oOmas
}II/ICKYCCI/II/I 10
TEME JICKIIUH,
}’CTHBIC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTHA3
IPUMEPOB

IK3AMEH

IK3AMEH Nno

18 ounemam

HUTOTO: 40 | 30

18 102

NTOI'O 70

18+102

3. COAEPKAHUE JMCHUTITIUHBI

HaumeHoBaHue pa3zjaesia
JUCHHUININHDBI

Conep:xanue

Theme One: The Cultural-historical
Specificity of Old English or
Anglo-Saxon Literature

The historical framework of Old English Literature
and ‘Medieval English Literature’

On the importance of context in the Old English
Literature (OEL) studies

General features of Anglo-Saxon culture

The typology of OEL

Specific characteristics of Old English and Anglo-
Saxon poetic style

Theme Two: Old English poetry
and Beowulf as a heroic epic:

the description of the text of
Beowulf as surviving in one MS,
written about A.D. 1000;

the narrative discourse in Beowulf;
its structure and theme.

the description of the text of Beowulf as surviving in
one MS, written about A.D. 1000; the narrative
discourse in Beowulf; its structure and theme;
interpretations of “Beowulf” (by J.R.R. Tolkien,
Seanus Heaney etc.)

A Dream of the Cross (early 8™ c.):
A Comment

Bog People by Seamus Heaney as a
Reminiscence of OE Alliterative

Reading and commenting on the collection of poems
by Seamus Heaney “the Bog People” (1972);




Verse

identifying the elements of the Old English epic
style in modern poetry

Middle English Literature: 1100 —

The Middle English Origins of the English Novel:

> 1500 Marie de France’s Lais
g | Chaucer as ‘the father of English
Poetry’
7 | The Fifteenth-century ME
Literature: Drama and Romance
g | Early Modern English Literature The Shaping of the New Philosophic, Poetic and
Drama Discourse in the Context of Reformation and
Renaissance
The Genres of Utopia, Sonnet, and Tragedy
9 The ‘Drab Age’ (C.S.Lewis)
and the Origins of the English
Sonnet
10 Elizabethan Poetry and
Drama
1 The Specificity and Mimetic Background of Shakespeare’s Art. Romeo
Dynamic of Shakespeare’s and Juliet as the final stage of Shakespeare’s early
Discourse: drama and the opening of the period of “great
tragedies”; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama.
12 | The Eighteenth-century Literary
Styles and the Metaphysical Poetry
of John Donne
13 | Fathers and Mothers of the English | Henry Fielding, as a Father of the English Novel,
Novel and Lawrence Sterne as a Forefather of the
Psychological Mode of Writing
‘Scriptible/writerly’ and ‘lisible/readerly’ types of
novel (R.Barth) in Austen’s fiction
14 | The Great Aesthetic Change (M. H.
Abrahms) and the Dynamic of
English romanticism
15 | The Specificity of Keats’s
Romantic Discourse
16 | The nineteenth-century Victorian
prose, publishing norms and
conventions and Dickens’s urban
and comic novel
17 | English literature of the turn of the | New Women fiction

century (1890-1915)

the theory of literary impressionism
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The Good Soldier by Ford Madox Ford as a
protomodernist text.

the Great War

18 | English modernist writing amidst

Virginia Woolf and Her Views on History
D. H. Lawrence as a Culture Critic
James Joyce the parody and myth maker

19 | Postmodernism, and the English
Literature of the 1970-90s

Carter)

Literature of Exhaustion (John Barth)
Variations on Intertextuality (Fowles)

Has Postmodernism Created Its Own Aesthetic
Tradition? (Martin Amis, Julian Barnes, Angela

20

The Now of English Literature

4. Oopa3oBareJbHbIE TEXHOJOTUH

HaumMeHoBaHue Bupebl OopaszoBare/ibHbIE
pasaena y4eOHBIX 3aHsI THI TeXHOJIOTHH
Paznen |. The Jleknusn 1-2. The Cultural-historical | ITpocnymmsanne nexkumn B
Cultural-historical Specificity of Old English or Anglo- | 3amucu; JMCKyCCUs  TI0
Specificity of Old Saxon Literature BOIIpOCcam JIEKIMOHHOTO
English or Anglo- Marepuaa,
Saxon Literature Cemunap 1. Tema: A Dream of the | KommentupoBanubii — aHamms
Cross (early 8" c.): A Commentary TEKCTa; COCTaBIIEHHE
HCTOPUIECKOTO TJIOCCAPHS;
HPOCITYITMBAHHUE Ay IHO3AINCH
Paszen I1. Old English | Jlekuns 3-4. The Typology of Old English | Coctasnenne raoccapus
poetry and Beowulf | poetry; Commenting on the fragments of | ucropudecknx — emmunn  u
as a heroic epic “Beowulf” peanuii; MIPOCITYIIINBaHNE
JPEBHEAHTIIMICKAX TEKCTOB B
MepeBoJic Ha  COBPEMEHHBIN
AHTJIMMCKUH S3BIK B 3aIUCH
Cemunap 2. Bog People by Seamus | KommenTtupoBanuelii — aHamms
Heaney as a Reminiscence of OE | Tekcra; cocTaBJIeHHE
Alliterative Verse MCTOPUIECKOrO rjaoccapus;

MPOCIYIINBAaHUE ayJHO3aIICH

Paspen 111.  Middle
English Literature:
1100 — 1500. The ME
Origins  of the

English Novel: Marie
de France’s Lais

Jlekuus 5-6. Middle English Literature:
1100 — 1500. The ME Origins of the
English Novel: Marie de France’s Lais

AHanu3 KelcoB; OUCKYCCHS IO
MaTepuagaM CaMOCTOSTEIbHOrO
aHaJIN3a KEeHCOoB

Cemunap 3. The Beginnings of the
English Novel in Middle English Poetry

AHanu3 KelcoB; JUCKYCCHS IO
MaTepuasaM CaMOCTOSITETHHOTO
aHaJIn3a KelcoB

Cemunap 4. Medieval anonymity vs a
poet’s identity.

AHanu3 KelcoB; JUCKYCCHS IO
MaTepuasaM CaMOCTOSTEIHHOTO
aHaJIn3a KercoB

KonTpoasnas padora

Tect Nel. The typology of OE poetry, the
elegy, the heroic epic

CaMOCTOSTENbLHBIN
MaTepuaia

aHaJIm3

Pasxen IV. Chaucer as
‘the father of English

Jleknust 5-6. Chaucer as ‘the father of
English Poetry’

HpOCJ’IyH_II/IBaHI/Ie JICKIIU B
3aIlicCu, JAUCKYCCHUA 1o
BOIpocam JICKITMOHHOI'O
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HaumeHoBaHue Buabl OopasoBaresibHBIE
pasaena Y4eOHBIX 3aHATHI TEXHOJI0TUH
Poetry’ Marepuana
Cemunap 5. The productive ambiguity | Amanus  crapodpaniry3ckoro
of Marie de France’s Lais as pieces of | Tekcta B mepeBoje  Ha
medieval poetry COBpPEMEHHBII AHTTIMHCKUN
A3bIK; JUCKYCCHA O KOAax

CpPEIHEBEKOBON MEHTAJIIBHOCTU

Cemunap 6. The novelistic discourse
within Chaucer’s Canterbury Tales.

KommeHnTupoBaHHbIif  aHamm3
TEKCTa; COCTaBJICHUE
UCTOPUYECKOTO rJI0CcCapus;

MPOCIYIIMBAHUE ayIHUO03aIIACH
Ha CPEAHEAHTIIMNUCKOM SI3bIKE

Cemunap 7. Middle English and a
possible impact on it of Chaucer’s
discourse.

KomMmeHTHpOBaHHBIM  aHaNM3
TEKCTa; COCTaBJICHUE
UCTOPUYECKOTO rJIoccapus;

MPOCIYIIMBAHUE AyIHUO3AIIACH
Ha CPEAHEAHTIIMNCKOM SI3bIKE

Cemunap 8. Specifics of Chaucer’s
voice (i.e. the narrator’s discourse, the
knight’s and the wife of Bath’s modes
of discourse, their voices, the choice of
words, registers, straightforwardness of
expression, etc.).

KoMMeHTHpOBaHHBIM  aHAIU3
TEKCTa; COCTaBJICHUE
HUCTOPUYECKOTO TJIOCCAPUS;

MPOCIYIIMBAHUE AyAHUO3AIIACH
Ha CPEJHEAHTIUNCKOM SI3bIKE

HroroBslii Tect Hamucanne »acce Ha 3amaHHylo Temy; | CaMOCTOSTENBHBINA aHalu3

BBIIIOJIHCHUE TECTa IO BCEM INO3UIUAM | MaTCpHalia

TJIOCCAapUCB; peE3roME TEKCTa B

ayanosanucu
Paznen V. The | Jlexkuus 7. The Fifteenth-century ME | IlpocnynmBanue neknuu B
Fifteenth-century ME | Literature: Drama and Romance 3aIiCH; JUCKyCCUs 1O
Literature: Drama and BOIIpOCaM JIEKIIMOHHOTO
Romance Marepuaa
Pasgen VI. Early | Jlekuua 8. Early Modern English | IlpocnymmBanue  nekuuu B
Modern English | Literature and the Shaping of the New | 3amucu; JMCKYyCCHs  TIO
Literature and the | Philosophic, Poetic and Drama | Borpocam JICKLIHOHHOTO
Shaping of the New | Discourse in the Context of | MaTepuana
Philosophic,  Poetic | Reformation and Renaissance: The
and Drama Discourse | Genres of Utopia, Sonnet, and Tragedy
in the Context of | Cemunap 9. The ‘Drab Age’ | KommentuposanHbii  anamms
Reformation and (C.S.Lewis) and the Origins of the | Tekcra; COCTaBJICHHE
Renaissance: The | English Sonnet MCTOPHYIECKOTO rioccapus;
Genres of Utopia, CPaBHUTEIIbHBII aHaIM3
Sonnet, and Tragedy COHETOB B OpUIHMHAaJIE U B

nepesoac (Ha HUTaJbsAHCKOM,
AHTIIMHACKOM, PYCCKOM)

Paszen  VII.  The | Cemunap 10. Elizabethan Poetry and | KommentupoBanubii  aHamms
Specificity and | Drama TEKCTa,; COCTaBIICHHE
Dynamic Of HCTOPUYECCKOI' O FJ'IOCC&pI/IHV;
Shake spe are > S IMpOCMOTP 9KpaHu3aIluu

Discourse

MICKCITUPOBCKUX MbEC
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HaumMeHoBaHue
pa3nena

Bujanl
Y4eOHBIX 3aHATHI

Oo6pa3oBaTejbHbIE
TEXHOJIOI'MH

Pazaen VIII. The
Eighteenth-century
Literary Styles and
the Metaphysical
Poetry of John Donne

Jlekmus 9. The Neoclassical Poetry of
John Milton and Metaphysical Poetry of

John Donne

HpOCJ’IYIHI/IBaHI/IC JICKIIN B

Cemunap 11. The Seventeenth-century
Literary Styles and the Metaphysical

Poetry of John Donne

3aIucHy; JUCKyCCUSL  TIO
BOMpoOcaM JIEKIIUOHHOTO
Marepuana

KommeHnTupoBaHHbIf  aHamm3
TEKCTa; COCTaBJICHHE
HCTOPUYECKOT O TI10Cccapus;
CpPaBHUTENBHBIN aHaIu3

OpUTMHAJIOB U IIEPEBOJOB

Paznen IX. The Age
of Enlightenment:
The Fathers and
Mothers of the
English Novel

Jexuusa 10. The Works of Defoe, Swift,
Sterne, Fielding, Wollstonecraft et al

[IpocinymmBanue  JIEKIMU B

3aInCH; JICKYCCUSI  TIO
BOIIpOCaM JIEKIIMOHHOT'O
Mmarepuaa

Pazgen X. The Great
Aesthetic Change (M.
H. Abrahms) and the
Dynamic of English
romanticism

Jlexuus 11. The Expressive Theory of Art

[IpocnymmBanue  JIEKIIMU B

Cemunap 12. The Specificity of Keats’s

Romantic Discourse.

3aInCH; JUCKYCCHSI  TIO
BOIIpOCaM JIEKITUOHHOTO
Marepuana

KoMMeHTHpOBaHHBIM  aHAIU3
TEKCTA; COCTaBJICHHE
HCTOPUYECKOT O rJ0ccapus;
CpPaBHUTENbHBIN aHalu3

OpPUTHHAJIOB U TIEPEBOJIOB

Paznen XI. English
literature of the turn
of the century (1890-
1915)

Cemunap 13. The nineteenth-century
Victorian prose, publishing norms and
conventions and Dickens’s urban and

comic novel

KoMmmeHTHpOBaHHBIA  aHaAIM3

TEKCTa; COCTaBJICHUE
HMCTOPHYECKOTO TJI0CCapus;
CpaBHUTENbHBIN aHaJu3

OPUTHHAJIOB U TIEPEBOJIOB

Paznen XII. English
modernist writing and
the Great War

Cemunap 14. English modernist

writing amidst the Great War

KoMmMmeHTHpOBaHHBIA  aHaAIU3
TEKCTa; COCTaBJICHUE
TJIOCCapusi; CaMOCTOSITENbHBIN
epeBosI

Pazngea XIII.
Postmodernism, and
the English Literature
of the 1970-90s

Cemunap 15. Postmodernism, and the
English Literature of the 1970-90s

KoMMeHTHpOBaHHBI  aHATU3
TEKCTa; COCTaBJICHHE
rioccapusi; CaMOCTOSITENIbHBIN
nepeBos

Cemunap 16. The Now of English

KoMMeHTHpOBaHHBIH aHanms3

Paszpen XIV. The Literature TEKCTa,; COCTaBJICHUE
Now of Eng|i5h rJoccapusl;  CaMOCTOSITENbHBIN
Literature TepeBoa

IIpome:xxyTounas IK3aMeH VYyactue B «Kpyrnom cromne» -
aTTecTalusA JIUCKYCCUU 1O COBPEMEHHOU

AHTJIMUCKON TUTEpaType




5. OIIEHKA NVIAHUPYEMBbBIX PE3YJIbTATOB OBYYEHUSA

5.1. CucreMa oleHUBAHUSA

®dopMa KOHTPOJIA

Makc. KOJM4ecTBO 0aJ/1JI0B

3a oany Bcero
paboty
Texymui KOHTPOJIb:
- onpoc 5 bannos 30 6annos
- yyacmue 8 OUCKyCCUuu Ha cemunape |5 6annog 10 b6annos
- KoHmpoavHas paboma (memot 1-3) 10 6annos 10 6annos
- KoHmpoavbHas paboma (memol 4-5) 10 6annos |10 6annos
[IpomexxyTouHas aTTecTarus 40 6annos
8 hopme Kpy2no2o cmona
Hroro 3a 2-ii cemectp (Oucyuniumny) 100 6annos

IK3AMEH

[Tomy4eHHBIN COBOKYITHBIN PE3yJIbTaT KOHBEPTUPYETCS B TPAAUIIMOHHYIO IIKATy OLIEHOK U B
mIkany ouneHok EBpornelickoit cucreMsl nepeHoca u HakorieHus kpeautos (European Credit
Transfer System; nanee — ECTS) B cooTBeTCTBUM ¢ TabIUIEH:
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100-6annpHas TpajuIHoHHas WKaa [Mkana
IKaiza ECTS
95 -100 A
8304 OTJINYHO B
68 — 82 XOPOIIO 3a4TEHO C
56 — 67 D
5055 yIIOBJIETBOPUTEIILHO E
20 — 49 FX
0-19 HEYJOBJIETBOPUTEIHHO HE 3aYTEHO =
5.2.Kpurepun BbICTaBJIEHHS] OLIEHKHU 10 JUCIUILINHE
Banasl/ Onenka nmo KpuTtepun onieHKH pe3yibTaToB 00y4eHHs 110
Ikana AUCHUILINHE AUCHUILINHE
ECTS
100-83/ COTJIIMYHO» BricTaBisiercst 00ydaromemycsi, €Ciu OH TITyO0KO U
AB MPOYHO YCBOWJI TEOPETUUYECKUI U MPAKTUUECCKHIA

TCKCTA.

OO0yyaromuiicss cBOOOTHO BIIaZIe€T OCHOBHBIM
U3y4aeMbIM SI3bIKOM B €T0 JIUTEPATYpPHOU (opme,
0a30BBIMH METOJIAMHU U MIPHEMAaMHU PA3JIMUHBIX TUIIOB
YCTHOM Y MMCbMEHHONH KOMMYHUKAITUK HA JAHHOM SI3bIKE.

MaTcpHrall, MOXCET IIPOACMOHCTPHUPOBATL 3TO HA 3aHATHUAX
" B XO0I€ HpOMe)KYTOHHOﬁ aTTCCTalluH.
HpOI[eMOHCTpI/IpOBaHO MNpEaACTaBJICHUC 00 HUCTOpUH,
COBPEMCHHOM COCTOAHUHU U ICPCIICKTHBAX PA3BUTHUA
(I)I/IJ'IOJ'IOI"I/II/I B IICJIOM; ITIOKa3aHO BJIAACHUC 0a30BBIMH
HaBBIKaMH c6opa " aHaJIn3a A3bIKOBBIX U JIMTCPATYPHBIX
(l)aKTOB, (I)I/IJ'IOJ'IOI"I/ILICCKOFO AHAJIN34a 1 UHTEPpIIpETallun
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Bananl/

Mlkana
ECTS

OueHka nmo
MUCHUILINHE

Kpurtepuu onenkn pe3yibTaroB 00y4eHHUs 110
AUCUMIIIHHE

OOyuarommiicsi cnoco0eH MPUMEHATh TOTy4YeHHbIE
3HaHUS B 00JIACTH TEOPUU ¥ HICTOPHH OCHOBHOTO
M3y4aeMOro s3bIKa (SI3bIKOB) U JIUTEPATYphI (JIUTEPATYD),
TEOPUU KOMMYHUKALIUHU, (PUIIOJIOTUYECKOT0 aHaIM3a U
MHTEPIPETAINN TEKCTa B COOCTBEHHON HAYYHO-
UCCIIE/IOBATENbCKOM 1€ATEIbHOCTU

OneHka no JUCIUIUIMHE BBICTABIISAIOTCA
oOyuaroliemycs ¢ yu€ToM pe3ysIbTaTOB TEKYyLIEH U
IIPOMEKYTOYHOU aTTECTALINH.

Komnerenmuu, 3akpeniaéHnble 3a JUCUUILTAHON,
c(hopMHUpOBaHbI HA YPOBHE — «BBICOKHID.

82-68/

«XOPOLIO»

BricTaBisiercst o0ydaromemycsi, €Cii OH 3HaeT
TEOPETUYECKUI U IIPAKTUYECKUI MaTEepUall, FPAMOTHO U 110
CYIIIECTBY M3JIaraeT €ro Ha 3aHSATHUSAX U B XOJIe
MMPOMEKYTOYHOM aTTeCTalliU, HE AOMYCKasl CYIECTBEHHBIX
HETOYHOCTEM.

[TpoaemoHcTpHpoBaHO 0011ee NpeacTaBiIeHue 00
HUCTOPHUH, COBPEMEHHOM COCTOSIHUH U TTEPCIIEKTHBAX
pa3BUTHA (DUIIOJIOTUH B 11€JI0M; TIOKA3aHO BIIAJICHUE
0a30BBIMU HAaBBIKAMH cOOpa M aHaIU3a SI3BIKOBBIX U
JTUTEPATYPHBIX (AaKTOB, (PUIIOJOTUUECKOTO aHAIN3a U
UHTEPIIPETAlMK TEKCTA.

OOyuaromuiics BjaJeeT OCHOBHBIM U3y4aeMbIM
A3BIKOM B €r0 JINTEpaTypHOi hopMme, HECKOJIbKUMU
0a30BBIMU METOJIAMU U MPHEMaMH Pa3IUYHbIX TUIIOB
YCTHOHM M MUCbMEHHON KOMMYHHUKAIIMU Ha TaHHOM SI3bIKE.

OO6yyaromuiics crocoOeH NPUMEHSTh OJTyYSHHbIE
3HaHMS B 00JIACTH TEOPUU U UICTOPUU OCHOBHOTO
M3y4aeMoOTO sI3bIKa (SI3LIKOB) M JINTEPATYPHI (JTUTEPATYD),
TEOPUU KOMMYHUKALIUHU, (PUIIOJIOTUYECKOTO aHAIHU3a U
MHTEPIIPETAllMK TEKCTa B COOCTBEHHON HAy4YHO-
HCCJIEIOBATENIbCKOMN 1€ATEeIbHOCTH.

JlocTaTo4HO XOPOILIO OPHUEHTUPYETCS B yUeOHOMH U
npodeccuoHanpHOM TUTEpaTypeE.

OreHka no TUCIUILUIMHE BBICTABIISIOTCS
oOyuarolemycs ¢ yuéToM pe3ylbTaToB TEKyIIeH 1
IPOMEKYTOUHOM aTTecTaIi.

Komnerenmuu, 3akpeniaéHHble 3a JUCIUTITNHOH,
c(hOpMHUPOBaHBI HA YPOBHE — «XOPOIIHII».

67-50/
D,E

«YHOOBJICTBOPH-
TCIIBHO»

BricraBnsercs oOyyaromemMycs, €Ciii OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUUECKUI U IIPAKTUYECKUI MaTepHrall,
JIOITYCKaeT OTAEIbHbIE OIMIMOKHU MPH €r0 U3JI0KEHUU Ha
3aHATHUSX U B XOJI€ TPOMEKYTOUHOM aTTECTALH.
OO0yuaromuiics umeeT camoe oo1ee
npezcTaBieHrne 00 UCTOPUH, COBPEMEHHOM COCTOSIHUU U
NEepCHeKTUBAaX Pa3BUTHUS (PUIIOJIOTHH B LIEJIOM;
UCIBITHIBAET 3aTPyIHEHUS B AEMOHCTPALUU BIIaJACHUS
0a30BbIMH HaBBIKAMU cOOpa M aHAJIN3a S3bIKOBBIX U
JUTEPATYPHBIX (DAaKTOB, PUIOJOrMYECKOTO aHATIU3A U
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Bananl/

Mlkana
ECTS

OueHka nmo
MUCHUILINHE

Kpurtepuu onenkn pe3yibTaroB 00y4eHHUs 110
AUCUMIIIHHE

MHTEPIIPETALIMY TEKCTA.

OOGyuatomuiics cjiabo BIaJeeT OCHOBHBIM
U3Yy4aeMbIM SI3bIKOM B €r0 JUTEpaTypHOU popme,
UCIBITHIBAET TPYJHOCTU B UCIIOJIB30BaHUU 0a30BBIX
METO/IOB ¥ IPUEMOB, Pa3IMYHbIX TUIIOB YCTHON U
NUCHbMEHHOM KOMMYHHUKAIIMKM HAa JAHHOM $I3bIKE.

OO6yyaromuiics criocoOeH TOJIbKO BHIOOPOUHO
IPUMEHSTh [10JIyY€HHBIE 3HAHUSI B 00JIACTH TEOPUU U
UCTOPUU OCHOBHOTO M3Y4aeMOTO SI3bIKa (SI3bIKOB) U
JAUTEepaTypsl (IUTEpaTyp), TEOPUH KOMMYHUKAIIUH,
(UII0J0rMYECKOr0 aHAJIW3a U UHTEPIIPETALINN TEKCTa B
CcOOCTBEHHOM Hay4yHO-HCCIIEA0BATEIBCKON IEATEIbHOCTH.

JleMOHCTpHpYET JOCTaTOUHBIN ypOBEHb 3HAHUS
y4eOHOM JUTEepaTypbl O JUCLUILINHE.

OrneHka no TUCIUIUIMHE BBICTABIISIOTCS
oOyuarolemMycst ¢ yu€ToM pe3ylIbTaToOB TEKyLIeH U
MIPOMEKYTOYHOM aTTECTALlNH.

Komrnierenuuy, 3aKkpeni€éHnble 3a TUCIUTIITNHOM,
c(hopMUPOBaHbI HA YPOBHE — «IOCTATOYHBIN».

49-0/
F.FX

CHEYOOBJICTBOPUTEC
JIBHO»

BricTaBisiercst 00yJaromeMycsi, €CIi OH He 3HaeT Ha
0a30BOM yPOBHE TEOPETHUCCKHI U TMPAKTUICCKUIN
Marepua, T0MycKaeT rpyobie OMMOKH MPU €ro
W3JI0KEHUU Ha 3aHATHUSIX U B XOJI€ TPOMEKYTOUHOMN
aTTeCTalMH.

OOyuaromuiicsi He UMeeT OOIIETro MPEeACTaBICHUS
00 HCTOPHH, COBPEMEHHOM COCTOSIHMH U TEPCIIEKTHBAX
pa3BUTHSA (DUIIOJIOTUH B IIEJIOM; UCTIBITHIBAET CEPHE3HBIE
3aTPYAHCHHS B IEMOHCTPAIMH BJIaJCHHUS 0a30BBIMH
HaBBIKAMU cOOpa M aHaJIM3a SI3bIKOBBIX U JIUTEPATYPHBIX
(bakToB, PHIIOIOTHYECKOTO aHATN3a U HHTEPIPETALUH
TEKCTA.

OOyuaromuiicst KpaitHe c1abo BiajeeT OCHOBHBIM
M3y4aeMbIM SI3bIKOM B €T0 JTUTepaTypHOil popme,
UCIBITBIBAET CEPhE3HbIE TPYIHOCTH B UCIOJIB30BaHUU
0a30BBIX METOJIOB U IPUEMOB, PA3INYHBIX TUIIOB YCTHOU U
MUCHbMEHHOM KOMMYHUKAIIMK HAa JAHHOM SI3bIKE.

OO0yyaromuiics He CIIOCOOEH MPUMEHSTH
MOJIy4YE€HHBIEC 3HAHMSI B 00JIACTH TEOPUU U UCTOPHH
OCHOBHOTO M3y4aeMOTO sI3bIKa (S3bIKOB) M TUTEPATYPHI
(nureparyp), TEOPUH KOMMYHHKAITIH, (PUIOJIOTUYECKOTO
aHaJIM3a U UHTEPIPETAINH TeKCTa B COOCTBEHHOM HAyIHO-
HCCIICIOBATEIbCKOM IEITEIIbHOCTH.

JemoHcTpHpyeT (hparMeHTapHbIe 3HAHUS yUeOHOU
JUTEPaTyphl MO TUCIUTUIAHE.

OlLieHKa 10 TUCIUILIMHE BBICTABIISIOTCS
oOyuarolemMycs ¢ yu€ToM pe3ylbTaToOB TEKYIIeH
MPOMEKYTOUHOM aTTeCTaI|H.

Kommerenium Ha ypoBHE «IOCTATOYHBII»,
3aKperIEHHbIC 32 TUCIUILTUHON, HE CPOPMUPOBAHBI.
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5.3. Onenouynble cpeacTBa (MaTepHaJIbl) ISl TEKYIIero KOHTPOJIS yCIeBaeMoOCTH,
NPOMEKYTOYHOM aTTecTANMH 00y4aroIUXCs M0 JUCIUIITTHHE

OIIeHO‘leIe Cpeacrea

HpOCJIyHII/IBaHI/Ie JICKIIMK B 3aIllMCU; YMCHHEC CACIATh PE3IOME JICKIUHN Ha UCTOPHUYCCKYIO TEMY,
ydaCTu€ B AUCKYCCHMHU IIO0O BOIPOCaAM JICKIIMOHHOI'O MaTepualia, KOMMCHTI/IpOBaHHBII\/'I daHaJIN3 TCKCTAa,
COCTaBJIEHUE MCTOPUYECKOIO TIIOCCAPHUS, IVIOCCAPUSI UCTOPUKO-KYJIBTYPHBIX Pealluii; CaMOCTOSTEIIbHbBIN
MePEeBO XYJA0KECTBEHHOIO TEKCTA; MPOCMOTP 3KPAHU3ALMH C MOCICAYIOIUM 00CYXIeHHEM B hopMmaTe
KpYTJIOrO CTOJIa; CPABHUTEIbHBIN aHAJIN3 ITO3TUYECKOr0 TEKCTa B OPUTMHAJIE U B IIEPEBOJIC HA PYCCKUH H
HWHOCTPAHHBIC A3BIKU.

Baaabl 3a yyacTme B ceMHHapckMX 3aHATHAX. [lockoibKy mpemnogaBaHue
AUCHUIUIMHBL CTPOUTCA Ha KOJJICKTHUBHOM O6CY)K)IGHI/II/I 3HAYMMBIX BOIIPOCOB TCOPHUU H
MPAaKTUKH, YK€ CaMO TPUCYTCTBHE HAa CEMHHApe MO3BOJSET CTYACHTY COCTaBHTH OOIIee
MpEeJCTaBIeHHEe O MpoOJIeMaTuKe Kypca;, MOITOMY INPHUCYTCTBHE HAa CEMHHAPCKOM 3aHSITHH
onenuBaerca B 1 Oamn (urtoro — 14 6Gamios). [loarotoBneHHOCT, K paboTe Ha CeMHHape U
aKTUBHOCTb y4acTHsl B HEH JaeT NOMOJIHUTENbHble Oaulbl; MPU ATOM pPA3JIMYHbIE CEMHHAPHI
MOTYT J1aTh CTYJAEHTY BO3MO>KHOCTb HaOpaTh pa3IU4yHOE YHCIO OayioB; BCETO CTYAEHT MOXKET
HaOpath 3a paboTy Ha ceMHHapax 10 26 OamoB. B cymme 3a mpucyrcTBHE Ha CeMHHapax,
BBITIOJTHEHUE JIOMAITHUX 3aJaHUH W aKTHBHYIO pa0oTa Ha CEMHWHAapax MOXXHO HaOpatb mo 40
0aoB.

KOMMeHTapI/II/I K TOMY, KaK HAYUCJIAOTCA 6aJ'IJ'II>I, IMPUBCACHBI HUXKCE.

MaxkcumMajabHoe

Ne cemunapa Tema cemuHapa
4K CJI0 0AJUIOB

Pasnen I. The Cultural-historical Specificity of Old English or

1 Anglo-Saxon Literature 2
2 Pazzen 1. Old English poetry and Beowulf as a heroic epic 3
3 Pazzen 111. Middle English Literature: 1100 — 1500. 3
4 The ME Origins of the English Novel: Marie de France’s
Lais
5 Paznen IV. Chaucer as ‘the father of English Poetry’ 3
6 Pasnen V. The Fifteenth-century ME Literature: Drama and 3
Romance

Pasnen VI. Early Modern English Literature and the Shaping
of the New Philosophic, Poetic and Drama Discourse in the
Context of Reformation and Renaissance: The Genres of
7 Utopia, Sonnet, and Tragedy 3

8 Paznen VII. The Specificity and Dynamic of Shakespeare’s 3
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MakcuMajibHOe
Ne cemunapa Tema cemuHapa
4UCJI0 0ATJ10B

Discourse
Paznen VIII. The Eighteenth-century Literary Styles and the

9 Metaphysical Poetry of John Donne 3
Paznen IX. The Age of Enlightenment: The Fathers and

10 Mothers of the English Novel 3
Paznen X. The Great Aesthetic Change (M. H. Abrahms) and

1 the Dynamic of English romanticism ’
Pasnen XI. English literature of the turn of the century (1890-

12 1915) 3

13 Paznen XII. English modernist writing and the Great War 3

14 Pasnen XIII. The Now of English Literature 3

Hmozo: 40

[IpuBeneHHON HUXeE TAOMUIE PAa3bACHAIOTCS MPUHIUITBI HAUUCICHHS OalllIoB 3a y4acTue
B Pa3JIMYHbIX CEMUHApax.

Ne Ouenka
CeMUH Buabi padoTbl (B Kputepuu ouenku
apa 0aj1ax)
1 IIpucyTcTBHE HA ceMUHape 1 IpucyrcrByer — 1, orcyrcrByer — 0
Yyactue B 00CyXaeHUH 1 AxTHrBHOE ydactue — 1, maccuBHoe — 0
JICKIMOHHOI'0 MaTepuana
2 IIpucyTcTBHE HA ceMUHape 1 IIpucyrctByer — 1, orcyrcTByer 0
IToaroroBieHHOCTH K 1 IIpouen u 3aKOHCIEKTUPOBAI Hay4YHYIO
JVCKYCCHU auTepaTtypy no teme — 1, ver — 0
VYyacTtue B AUCKyccUU 1 AKTHUBHOE y4acTHE B TUCKYCCHUH — |, TaCCHBHOE —
0
3 [IpucyrcTBHe Ha ceMUHape 1 IIpucyrcrByer — 1, orcyrerByert 0
Brinonnenue JIOMAIIHETO KoncnekrupoBanue yaeOHOM JIUTEPATYPBHL,
3aJaHAs 1 CaMOCTOSITCNIFHBIM  aHauW3 KeilicoB — 1, He
BEITIONTHEHO — 0
Yyactne B KOJJIEKTHBHOU AxTtuBHOe ydactue — 1, maccuBroe — 0
paspabotke OIITUMAJTBHOTO 1
crocoba ONMCcaHus MaTepuana
4 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrerByer 0
Beimonuenue JIOMAIIIHETO KoncnextupoBanune yueOHOH JUTEPATYPBHI,
3aJaHus 1 CaMOCTOATENBHBI  aHamuM3 KehcoB — 1, He
BbIMOMHEHO — 0
Yyactue B KOJJIEKTUBHOU AxTHBHOE yuacTtue — 1, maccuBHoe — 0
paspabotke ONTUMAJIBHOTO 1
crocoba oNMcaHus MaTepuana
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Ne Onenka
CEeMHH Buagbi padoTsl (B Kputepnu onenkn
apa 0asnaax)
5 [IpucyrcTBue Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrerByert 0
Brimonuenne JIOMAIITHETO KoncnekrupoBanue yuebHOI JUTEPATYPHI,
3aJaHUs 1 CaMOCTOSTEIbHBI aHalIM3 KehcoB — 1, He
BhIMONHEeHO — 0
Yuactue B KOJUIGKTUBHOU AxTHBHOE ydacTtue — 1, maccuBHoe — 0
pa3paboTke OIITUMAJIBHOTO 1
crocoba oMMcaHus MaTepuana
6 [IpucyrcTBue Ha ceMuHape 1 ITpucyrcrByet — 1, orcyrerByert 0
BelniosiHeHHE JIOMalIHETO CamocCTOsTEN HO  TPOAHATU3UPOBAT  KEHCHl |
3aIaHus 1 Y4acTBOBAJI B 00OCYXXJIeHUM — 1, HE TIOJTOTOBJICH —
0
Yyactue B 00CyXISHUH AKTUBHO y4acTBOBaJ B 00CykiaeHuu — 1, Het — 0
7 [IpucyrcTBue Ha ceMuHaApe IIpucyrcrByer — 1, orcyrerByert 0
BelniosiHeHHE JIOMaLIHETO CaMmocCTOsTENPHO — TPOAHATU3UPOBAT  KEHCHl |
3a1aHAS 1 y9acTBOBaJl B 00CYXKJI€HUU — 1, HE TTOATOTOBJICH —
0
VYyactue B 00CYyKISHUH 1 AKTHBHO y4acTBOBaJ B 00CykaeHun — 1, Het — 0
8 [IpucyrcTBrue Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcTByer 0
BelnioniHeHne JIOMalIHETO CaMoCTOsTENPHO  TPOAHATU3WPOBAT  KEHCHl |
3aJaHus 1 y4acTBOBaJl B 00CYXJE€HUH — 1, HE TIOATOTOBJIEH —
0
VYyactue B 00CYKICHUH 1 AKTHBHO y4acTBOBaJ B 00cyxnennn — 1, Her — 0
9 IIpucyTcTBHE HA KOJUIOKBHYME 1 [IpucyrcrByer — 1, orcyrcrayer 0
ITonroroBka k ceMHHapy 1 IMoaroroBuics kK KoIOKBUyMy — 1, He roToB — 0
VYuyactue B KOJUIOKBUYME 1 AKTHBHO y4acTBOBaJ B KOJUTOKBHUyMe — 1, HeT — 0
10 IIpucyTcTBHE HA ceMUHape 1 IIpucyrctByer — 1, orcyrcTByer 0
AKTHBHOE ydactue B CaMOCTOSTENNFHO — TPOAHATU3UPOBA  KEHUCHI W
KOJUIEKTUBHON paspabotrke 1 y4acTBOBaJl B 00CYXIEHUH — |, HE TIOATOTOBJIEH —
PEKOMEH aIuit 0
VYyactre B 00CyXISHUH 1 AKTHBHO y4acTBoBaj B 00cyxnennn — 1, Her — 0
11 IIpucyTcTBHE HA ceMUHape 1 IIpucyrctByer — 1, orcyrcTByer 0
Brinonnenue JIOMAIIHETO 1 [lomroroBun mepeBox ¢parmMeHTa Tekcta — 1, He
3aJaHus noarorosui — 0
VYyactue B 00CyKACHUH 1 AKTHBHO y4acTBOBaj B 00CcyxneHuu — 1, Her — 0
12 [IpucyrcTBHE Ha ceMUHape 1 IIpucyrcrByer — 1, orcyrerByer 0
Beimonuenue JIOMAIIIHETO 1 OtpenaktupoBan nepeoj ¢pparmeHTa Tekcta — 1,
3aIaHus He oTpenakTuponart — 0
VYyacrre B 00CyKAeHUH 1 AKTHBHO y4acTBOBaJ B AucKyccuu — 1, Her — 0
13 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrerByer 0
Beimonuenue JIOMAIIIHETO [Ipodyen wu 3aKOHCHIEKTUPOBal MaTepHajbl IO
3aJaHus 1 OIIpENENICHNIO KayecTBa Hay4yHOro Tekcra — 1, Her
-0
VYyactue B 00CyKaAEHUH 1 AKTHBHO y4acTBOBaJ B AucKyccuu — 1, Her — 0
14 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcrByer 0
Brimonnenue JIOMAIIIHETO 1 Brimonnun 3aganue — 1, He Bomonsmn — 0
3aJaHus
Hmozo: 40
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Banabl 3a BbINOJHEHHEe TeKyllell KOHTPOJILHOH PpadoThl (TecTa) HAYUCIAIOTCS 32
BBICTYIUICHUE C Mpe3eHTalMed M JOKIAJIOM MO KOHTPOJBHBIM BOIpocaMm (CM. HIDKE) M 3a
HaIMCaHKE 3¢ce (CM. HUXKE).

WroroBas arrectanus npoxoauT B (hopMe ITUCKYCCHH MO0 MaTepuaiy BCero Kypca B ¢popme
«Kpyrnoro crona».

Konmponwvnusie eonpocut
The Old English period in the history of English literature.
The typology of the Old English literature.
Some specific characteristics of the Old English poetic style.
The narrative in Beowulf (8" century AD).
The structure of Beowulf and its interpretations.
Your comment on A Dream of the Cross (early 8" century AD).
The Middle English period in English literature.
The Middle English language and its typical features.

© 0 N o g B~ w DN E

The medieval codes and the twelfth-century lyrical poetry.

[N
o

. The form of the twelfth-century lai.

[EEN
[EEN

. The social-cultural changes and the developments in the material well-being of the
English society in the 14" and 15" century AD.

12. The life and work of Geoffrey Chaucer.

13. Why do you think Chaucer is considered to be “the father of English poetry”?

14. The socio-cultural reality of the 14" century England as described in The Canterbury

Tales.

15. The role of the General Prologue in the whole of the poem.

16. The structure of Canterbury Tales and its novelistic potential.

17. Comment on the extract from the General Prologue.

18. Reproduce the sequence of events in the Knight’s Tale.

19. What literary form is used in the Knight's Tale?

20. Comment on the Wife of Bath’s Prologue.

21. What kind of literary form is used in the Wife of Bath’s Prologue?

22. Comment on the Wife of Bath’s Tale.

Temwvr 3cce
Why do you think the lais is entitled ‘Eliduc’?

What, in your view, makes ‘Eliduc’ an intriguing narrative?
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Why do you think Marie de France writes at the beginning that the original title of the Celtic lais
was ‘Guildelueec and Guilliadun’?

Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?

What do you think the central message of Marie de France’s lais ‘Eliduc’ is?

What do you think the 12-century aspects of the lais in question are?

How do you read the speaker’s vision in A Dream of the Cross?

What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?

What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s
Pilgrim’s Progress are?

What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?
Please prove your point.

What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?

What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Banawbl 3a yuyactue B 3aueTHoM «Kpyriaom crose». MakcumaiabHOE YHCIO OAJIOB —
40, ctyneHTsl, HaOpaBmKe MeHee 18 6amIoB, MOTYYaIOT OIEHKY «HE 3a4TCHOY.

3a MOATOTOBKY MPE3CHTAIMH CTYACHT MOXET MOIYYUTh 10 15 0amioB (3a MOATOTOBKY
pazmatroyHoro wmatepuaiga — 1o 10 OamioB), 3a MOArOTOBKY XOPOIIEr0 S-MHUHYTHOTO
BBICTYIUIeHUS — 10 10 6amioB (eciiu BBICTYIUIEHHE YuTaeTcsl — nobaBisiercs 3 6aia, 3a rIajIKkyko
peub 6e3 OyMaXKh M peueBbIX IepoxoBarocTel — 0 10 GaisioB); 3a yMEHHE OTBETUTh Ha
«BOIIPOCHI U3 3a1a» J100aBsgeTcs 10 5 0aoB.

MuHuManbHOE KOJIHYECTBO OajIOB CTYIEHT MOXKET MOJIY4WUTb, €CIH, Halpumep, OH
MOATOTOBUJI KaYeCTBEHHBIN pa3aTOYHBIA MaTepHall, Mpouel CBOE BBICTYIICHHE MO OyMaxkKe,
HO CyMeJl OTBETHTh Ha BOTIPOCHI IO COJICPIKAHUIO JOKIIaja.

TunoBble 3a1aHUsA, HCTIOJIb3yeMble JUISl OIeHKH CTeNIeHH 0CBOEHHOCTH Y4e0HOro
MaTepuaja

KoHTposbHBIE BONIPOCHI 10 TEOPETHYECCKOMY MATEPHAILY

The beginnings of rhymed poetry in English.

Chaucer as “the father of English poetry”.

The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.

The “I” of The Canterbury Tales.

Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing

will prevent God’s honour spreading”.
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The birth of the English sonnet and its varieties shaped by the Elizabethan poets.
Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
The formation of the Elizabethan theatre.

The beginnings of the Elizabethan drama: its subforms and the diction.

Shakespeare’s life and the controversy about his identity.

The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado
about Nothing by Shakespeare.

The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.

Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his
concept of “objective correlative” in a play.

The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and
Fortinbras.

The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the
seventeenth-century poets and on the “dissociation of sensibility” (The Metaphysical
Poets, 1921).

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

Fact and fiction in Robinson Crusoe by Daniel Defoe.

The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.

Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).

George Orwell and his novel Nineteen Eighty-four.

Oo0pa3ubl aTTECTAMOHHBIX 3aJaHNH

1.

Watch the film A Man for All Seasons based on Robert Bolt’s play and write an essay on
“How do you read the title of the film /play?”

What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.

Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?

Why do you think Hamlet is slow in acting? Who of the critics asked this question, and

what meaning was attributed to it? Is it a relevant question?
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5. What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.
6. Please “make up” Hamlet’s life, i.e. his biography.
7. How does Hamlet change from Act | to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
8. What existential issues is Hamlet grappling with in the play? Refer to the text.
9. What do you think is the dramatic conflict of the tragedy Hamlet?
Is it the clash between ‘ideal’ and ‘reality’?
Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
Is it the problem of Hamlet self-identification?
Does it consist in something else?...
10. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to
Hamlet. Compare your point of view with the one suggested by T.S.Eliot in his essay
Hamlet and His Problems (1919).

6. YHEBHO-METOINYECKOE U HTHOOPMAIIMOHHOE OBECIIEYEHHWE
JUCHUTIJIMHBI

6.1. CHnHCOK HCTOYHHMKOB U JIUTEPATYPbI
OcHoBHas1 uTEpaTypa

Anmonosa U. b. YuuMmcs BbICTyNaTh MyOIUYHO: MOJIUTHYECKAs] pUTOPUKA U 1e0aThl Ha
anrimiickoM s3eike / . AutonoBa. M.: PITYVY, 2019. - 446 c.

Peiinconvo H.M. AHTIMIiCKas TuTepaTypa MoJAepHU3Ma : HCTOPHS, POOIEMaTHKa, TTOITHKA :
y4eOHUK : JJIs 00yJaronuxcs 1o HampapyieHHIo moarotoBku 45.03.01 - @unonorust / H.
W. Peitaronsa ; [M-Bo oOpa3oBanus u Hayku Poc. denepanuu, Denep. roc. Or0KET.
00pasoBart. yupexJaeHHe BhICIL. 00pa3oBaHus "Poc. roc. rymanuTapHsiil yH-T"]. - MockBa
:PITY, 2017. - 778, [1] c. ; 22 cm. - (Mctopus nurepatypbl XX Beka). - bubmuorp.: c.
753-767. - Umen. ykas.: ¢. 770-779. - ISBN 978-5-7281-1853-4 : 100.00.

Petineonvo H.1. Moctsl uepe3 Jla-Mawnm : 6purtanckas iureparypa 1900-2000-x / Haranbs
Peitaronsg ; [Poc. roc. rymanutapssiil yH-T]. - Mocksa : PITY, 2012. - 599 c., [1] n.
GbpoHT. mopTp. ; 22 cM. - bubauorp. B KoHIle pa3a. - YKa3. UMeH B KoHIle KH. - ISBN 978-
5-7281-1315-7 : 485.00.

KoBanerckas, T. B. Hcropus, nmureparypa u KyiabTypa BenukoOpuTaHuu [DIEKTpPOHHBIN
pecypc] : yuebnuk / T.B. Kopanesckas, ®.A. Baruzosa, E.B. Cementok; Poc. roc.
TyMaHUTapH. YH-T. — 3-€ u31. (911.). — DJeKTpoH. TekcToBble naH. (1 paitn pdf: 597 c.).
— Mocksa : Poc. roc. rymanuraps. yH-T, 2019. — CucteM. Tpe6oBanusi: Adobe Reader
XI mu6o Adobe Digital Editions 4.5 ; sxpan 10". - ISBN 978-5-7281-2235-7. - Tekcr :
anekTponnbiid. - URL: https://znanium.com/catalog/product/1029591 (mara oGpamienus:
04.04.2020).

JdonmotHuTebHASA

Anopeeg M. JI. dapc, KoMeMs, TPArMKOMEAUS : OUEPKH 110 HCTOPUUECKOM MOITHKE
npamatuyeckux sxkanpoB / M. JI. Anapees ; Poc. akan. Hap. X03-Ba ¥ roc. ciayObl IpH


https://liber.rsuh.ru/ru/node/672
https://liber.rsuh.ru/ru/node/673
https://liber.rsuh.ru/ru/node/673
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[Ipesunente Poc. ®eneparnun, MH-T 00mmiecTB. Hayk, LIIk. akTyanbHBIX TYMaHUTapHBIX
uccnenoBanuil, Poc. akan. nayk, MH-T MupoBoii mut. uM. A. M. I'opekoro. - Mocksa :
Heno, 2017.

Anuxcm A. I'amner: kommenrtapuii. M., 1985.

Anuxcm A. Teatp snoxu lllekcriupa. M., 1965.

T'opbynos A.H. BerynutenbvHas craThs //Anrnmiickas nupuka XVII Beka. M.: Beicmas mkona,
1988. C. 5-72.

Mocmosas B. I'. et al. Hayku o s3bike u Texcte B EBponie XIV - XVI Bekos. M.: [leno, 2016. —
629 c.

Habokos B. Jlekiuu o pycckoii muteparype. M.: HezaBucumas razera, 1999. C. 221-307.

Cmupnuykuii A. M. Jlekunu 1o MCTOPUM aHTIIMICKOTO si3bika. CpeiHNi 1 HOBBIH MEepHO. 2-€
n3a. M., 1998.

Typeenes U.C. Tamner u Jo-Kuxot. JIro6oe nznanue.

Blamires, H. The Bloomsday Book. London: Methuen, 1966.

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.

Brooks Cleanth ‘The language of paradox’, in 20"-century Literary Criticism. Ed. by David
Lodge. London and New York: Longman, 1991 [1972], pp.291-303.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh. Moscow,
1998.

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Eliot, T.S. ‘Metaphysical Poets’, in Selected Essays. London: Faber and Faber, 1932, pp.281-
292.

Eliot, T. S. ‘Milton I’, in Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).

Eliot, T. S. ‘Ben Jonson’ in Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.

Eliot, T.S., ‘Wordsworth and Coleridge’, ‘The Music of Poetry [trans. Into Russian]’ (handouts)

Ellman, R. James Joyce. Oxford University Press: 1982.

Frye, Northrop. ‘Introduction to The Tempest’ / Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. P.14-26.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

Man Paul de. ‘The resistance to theory’, in Modern Criticism and Theory. Ed. by David Lodge.
London and New York: Longman, 1991 [1988], pp.366-368.

6.2. [lepeuenb pecypcoB HHGOPMANMOHHO-TEJIEKOMMYHUKAIUOHHOM ceTH «AUHTEepHET».

HNuTepHeT-pecypcsl

http://znanium.com/catalog/product/1029602
https://liber.rsuh.ru/MegaPro/Web/SearchResult/ToPage/1
http://text.lib.rsuh.ru/macro/1568.txt
http://elib.lib.rsuh.ru/elib/000012905

http: www.luminarium.org
http:/librivox.org/the-canterbury-tales-by-geoffrey-chaucer/
http://www.opensourceshakespeare.org/
http://www.gutenberg.org/browse/authors/s
http://internetshakespeare.uvic.ca/Library/index.html
http://ebooks.adelaide.edu.au/s/shakespeare/william/
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20Willia
M%2¢%201564%2d1616&c=x



http://znanium.com/catalog/product/1029602
https://liber.rsuh.ru/MegaPro/Web/SearchResult/ToPage/1
http://text.lib.rsuh.ru/macro/1568.txt
http://elib.lib.rsuh.ru/elib/000012905
http://www.luminarium.org/
http://librivox.org/the-canterbury-tales-by-geoffrey-chaucer/
http://www.opensourceshakespeare.org/
http://www.gutenberg.org/browse/authors/s
http://internetshakespeare.uvic.ca/Library/index.html
http://ebooks.adelaide.edu.au/s/shakespeare/william/
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20William%2c%201564%2d1616&c=x
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20William%2c%201564%2d1616&c=x
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https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&a

uthor=Shakespeare&title=&status=all&reader exact=&mc_exact=&bc exact=&date=&group=

&engroup=&ingroup=&offset=0

http://yadi.sk/d/IDeig7es3vhHs

http://www.qutenberg.org/files/151/151-h/151-h.htm

http://www.youtube.com/watch?v=RGH4p4z4s5A http://www.gutenberg.org/ebooks/12713

Hepeuens B/l u UCC

Norn
/1

HaunmenoBauue

1

Mexnaynapoansie pedepaTuBHbIe HaykoMeTpuueckue bJl, tocTymHbie B pamKkax
HanMoHaILHOU roanucku B 2020 1.

Web of Science

Scopus

[Tpodeccuonanpabie moaHOTEKCTOBBIE B/, TOCTYyMHBIE B paMKax HAIIMOHATLHON
noanucky B 2020 r.

Kypuansr Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

[Tpodeccnonanpabie MOTHOTEKCTOBBIE BJ]
JSTOR
W3nanus mo oOuiecTBEHHBIM M TyMaHUTAPHBIM HayKaM
Dnexkrponnas oubmuoreka Grebennikon.ru

KommbroTepHbie cripaBoYHbIE IPABOBBIE CHCTEMBI
Koncynperant Ilmtoc,
lapanTt

7. MarepuajibHO-TEXHUYECKOe o0ecneyeHue JUCHUILIUHBI (MO0Y/151)

Z[J'IH oOecreyeHus JUCHUIINIMHBL  HUCIIOJB3YCTCA MATCPHAIBHO-TCXHHUYCCKAs baza

00pa30BaTeNIbHOTO YUPEKICHUS: KOMIIbIOTEpHBIE KIacchl U HayuHasi oubnunoreka PITY.

[IporpamMmmHoe obecrieueHue

Nenn Haumenosanue I10 IIpousBoaurens Croco6
/m pacnpocTpaHeHUs

1 Adobe Master Collection CS4 Adobe JTUIEH3UOHHOE

2 Microsoft Office 2010 Microsoft JIAIEH3UOHHOE

3 Windows 7 Pro Microsoft JIALIEH3UOHHOE

4 AutoCAD 2010 Student Autodesk CBOOOIHO
pacnpocTpaHseMoe

5 Archicad 21 Rus Student Graphisoft CBOOOJTHO
pacnpocTpaHseMoe

6 SPSS Statisctics 22 IBM JINIEH3UOHHOE

7 Microsoft Share Point 2010 Microsoft JIUIIEH3UOHHOC

8 SPSS Statisctics 25 IBM JINIEH3UOHHOE

9 Microsoft Office 2013 Microsoft JINIEH3UOHHOE

10 | OC «Anbt O6pazoBanue» 8 000 «bazanst CIIO | nunieH3u0HHOE



https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
http://yadi.sk/d/lDeiq7es3vhHs
http://www.gutenberg.org/files/151/151-h/151-h.htm
http://www.youtube.com/watch?v=RGH4p4z4s5A
http://www.gutenberg.org/ebooks/12713
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11 Microsoft Office 2013 Microsoft JIMLIEH3UOHHOE

12 | Windows 10 Pro Microsoft JIALIEH3HOHHOE

13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3UOHHOE

14 | Microsoft Office 2016 Microsoft JIMLIEH3UOHHOE

15 | Visual Studio 2019 Microsoft JIUIEH3HOHHOE

16 | Adobe Creative Cloud Adobe JIUIIEH3HOHHOE
OcHoBHast ¢opMa oOpraHu3alil ayAUTOPHONW pabOThI — JIEKIIMOHHBIC 3aHATHS Ha

AHTJIMHCKOM SI3bIKE€ C MCIIOJIb30BAaHHMEM COBPEMEHHOIO JEMOHCTPALIMOHHOIO O000PYAOBAHUS
(MHTEepaKTUBHAA JOCKA, IPOEKTOP) B MYIbMEAUNHON ayTUTOPUN.

KoHTpons NOHMMaHUS M YCBOEHMs CTYJEHTAaMH MarepHala Kypca MPOUCXOIUT Ha
CEMHHApCKUX 3aHATHUSAX, KaK IpPaBWJIO, B (popMe KOMMEHTapus M aHalu3a XyJ0>KECTBEHHOTO
TEKCTa HA aHIVIMICKOM s3blke. BakHas poJib OTBOAMTCS HCIOJIb30BAHUIO IIPOrPAMMHOIO
obecnievueHus, HHHOPMALIMOHHBIX TEXHOJIOTHHN U MyJIbTUMEAUNHBIX CPEJICTB O0OyUEHUSI.

Kpurepun o1ieHKH: OJIHOTA PACKPBITUS TEMBI, KOPPEKTHOCTh UCIIOJIB30BAaHUS METOJIOB U
MIPEACTABJICHHBIX BBIBOJOB, YMECTHOE HCIIOJIb30BAHHE TEPMHHOJIOTHMH, HCIIOJIb30BAaHUE
WCTOYHUKOB W JIMTEPATYpPbI, HE BKIIOYEHHBIX B OCHOBHOW CIIMCOK, B IIEPBYIO O4YEpElp,
JUTEpaTypbl Ha PA3HbIX WHOCTPAHHBIX $3bIKaX, KaueCTBO OTBETOB HA BOINPOCHI ayJUTOPHH,
COOJIIOJICHHE PErJIaMEHTa IPE3EHTaLIH.

8. OBECHHEYEHHWE OBPA3OBATEJIBHOI'O MPONIECCA JUIA JINI C
OI'PAHUYEHHBIMHA BOSMOKHOCTAMMU 3TO0POBbA U UHBAJIN/IOB

B xone peanuzanuu AUCUUIUIMHBI UCTIOJIb3YIOTCS CIAEAYIONINE TOTIOJHUTENbHbIE
METO/Ibl 00Y4eHHsI, TEKYILEr0o KOHTPOJIS YCIIEBAEMOCTH U MPOMEKYTOUHON aTTeCTAllH
oOyuaronuxcs B 3aBUCMMOCTHU OT UX UHIUBUAYAIbHBIX 0COOEHHOCTEH:

e JIJId CJEIBIX U CJIa0OBUIAIINX:

- jexkuur OQOPMIIAIOTCS B BHJIE D3JEKTPOHHOTO JOKYMEHTA, JOCTYIHOTO C ITOMOIIBIO
KOMIIBIOTEpA CO CIECIHATM3UPOBAHHBIM ITPOTPAMMHBIM 00ECIICYCHUEM

- TMHChMEHHBIC 3a/IaHUsI BBITIOJHSAIOTCS HAa KOMITBIOTEpE CO  CIEeHHATM3UPOBAHHBIM
MIPOTrpaMMHBIM 00€CIIeYeHUEM, UJIH MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- obecreynBaeTCs MHIMBUIYAIBHOE paBHOMEpHOE ocBelenrue He Mmenee 300 Jrokc;

- JUIsl BBITIOJIHCHHS 3aJaHHMsl TIPU HEOOXOIMMOCTH TPEAOCTaBISACTCS YBEJIWYUBAIOIICE
YCTPOHCTBO; BO3MOYKHO TaK)K€ MCIOJIb30BaHNE COOCTBEHHBIX YBEJIMYUBAIOIINX YCTPONCTB;

- MIUCbMEHHBIE 3a/1aHusl 0(OPMIISIFOTCS YBEIMUEHHBIM HIPU(PTOM;

- K3aMeH U 3a4€T MPOBOJATCS B YCTHOM (pOpMeE WU BBHITIOTHSIIOTCS B MUCbMEHHOU (hopme Ha
KOMIIBIOTEPE.

e JUISI TIIYXUX U Ca00CTBIIIAIINX:

- JeKuud OQOPMISIIOTCS B BHJE DJICKTPOHHOTO JIOKyMEHTa, JMOO MpeloCTaBIseTCs
3BYKOYCHJIMBAIOIIAs allapaTrypa HHAUBUAYAIEHOTO TOJIb30BAHUS;

- MICbMEHHBIE 33/1aHUs BBITIOIHIIOTCS Ha KOMITBIOTEPE B MUCbMEHHOH opme;

- JK3aMeH W 3a4€T TMPOBOJATCA B MUCHMEHHON ¢opMe Ha KOMIIBIOTEPE; BO3MOXKHO
MpoBeJieHUE B OpME TECTUPOBAHUS.

e ISl TUI] C HAPYIICHUSIMHU OMOPHO-ABUTATEIBHOTO anmapara:

- JeKIUu OQOPMISIIOTCS B BHJE SJIEKTPOHHOTO JOKYMEHTAa, MOCTYMHOTO C MOMOIIBIO
KOMITBIOTEpA CO CHEIHATU3UPOBAHHBIM MPOTPAMMHBIM 00eCTIeUeHUEM

- TUChMEHHBIC 3a/JaHUS BBIMOJHSIOTCS Ha KOMIIBIOTEPE CO CHEIHAIN3HUPOBAHHBIM
MIPOrPAMMHBIM 00ECTICUeHUEM;

- DK3aMeH U 3a4€T MPOBOJATCS B YCTHOM (pOopMe WK BHITIOTHSIIOTCS B MTUCbMEHHOU (hopme Ha
KOMIIBIOTEPE.

[Tpu HEOOXOIMMOCTH MPEAYCMATPUBACTCS YBEIMUECHNE BPEMEHH IS TOATOTOBKH OTBETA.
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[Ipouenypa  mpoBeAEHUS  NPOMEXYTOUHOM  arrecTamu Ui OOydYarolIuXxcs
YCTAQHABIMBAeTCI C YYE€TOM UX HHIUBHIYAJIbHBIX MCUXO(DU3MYECKHUX OCOOCHHOCTEH.
[TpomesxyTouHast aTTeCTaIMs MOKET MTPOBOUTHCS B HECKOJIBKO ATAIOB.

[Ipu mpoBeneHUH MPOLEAYPbl OLEHUBAHUS PE3YIBTATOB OOYUYEHHUS MpeaycMaTpuBacTCs
UCTOJB30BaHUE TEXHUYECKUX CPENCTB, HEOOXOJMMBIX B CBA3M C HWHIMBUAYAJIHHBIMHU
0COOEHHOCTSAIMU O0YyYaromUXCsl. JTH CPEACTBA MOTYT OBITH MPENOCTABICHBI YHHBEPCHTETOM,
WJIA MOTYT MCIIOJIb30BAaThCSI COOCTBEHHBIE TEXHUIECKHE CPE/ICTBA.

[IpoBenenne mpoleqypbl OIICHMBAHUS  PE3YJAbTaTOB  OOy4YEHHs  JIOIYCKAeTCs ¢
WCIOJIb30BaHUEM JHCTAHIIMOHHBIX 00pPa30BaTEeIbHBIX TEXHOIOTHA.

ObecnieunBaercs 10CTyN K MHOOPMAITMOHHBIM U OMOIHOTrpauvIeckuM pecypcam B CETH
WuTepHer mist kaxzporo oOydaromierocs B (opmax, aZalTHPOBAHHBIX K OrPaHUYEHHUSM HUX
3JI0OPOBBS M BOCTIPHUSTHS MHPOPMAIIUH:

® IS CJENBIX U CIa00BUIAIINX:

- B Ie4yaTHO! (hopMe yBETMUEHHBIM HIPUPTOM;
- B hopMe 2IeKTPOHHOTO IOKYMEHTA;

- B popme ayanoaiina.

® IS TIYXUX U CIA0OCIBIIAIINX:

- B Ie4aTHou popme;

- B hopMe 2IeKTPOHHOTO IOKYMEHTA.

e st OOyJarOIUXCs C HAPYIIEHUSIMU OMOPHO-JABUTATEIHHOTO arapara:
- B Ie4aTHou popme;

- B hopMe 2IeKTPOHHOTO IOKYMEHTA;

- B popme ayauodaiina.

Y4eOHble ayIUTOPUU Ui BCEX BHJIOB KOHTAKTHOW M CaAMOCTOSITENILHOM paboThl, Hay4Has
OMOMMOTEKAa W WHBIC TIOMEIICHHs 11 OOYYeHHsI OCHAICHBI CHEIUaIbHBIM 000PYJOBAaHUEM W
y4eOHBIMH MECTaMU C TEXHUUYECKUMU CPeJICTBAaMU OOyUeHUSI:

e JUISl CIIENBIX U CIa00BUSAIINX:

- YCTPOMCTBOM JIsl CKaHUpoBaHus 1 ureHus: ¢ kamepoit SARA CE;

- muctuieeM bpaiina PAC Mate 20;

- npuHTepoM bpaiinsg EmBraille ViewPlus;

e Ul TIIyXUX M cIaboCbIIIalInX:

- ABTOMATH3MpPOBAaHHBIM pabOYUM MECTOM /IS JIIOACH C HapylleHHeM ciyxa u
CJ1a00CTBIIIAIINX;

- aKyCTUYECKHUM YCUIIUTENb U KOJIOHKH;

e It 00Y4aroIMXCs C HAPYIICHUSIMU OIOPHO-ABUTaTENIbHOTO ammapaTra:
- IepeABMKHBIMU, PETYIUPYEMbIMH 3proHoMuueckumMu napramu CU-1,;
- KOMITBIOTEPHOM TEXHUKOU CO CrelraIbHbIM MPOrPaMMHBIM 00€CIICYCHHEM.

9. METOINYECKHWE MATEPHAJIbBI

9.1. Ilnanbl cemunapckux 3aHATHH

3aganus aJs padoTel Ha ceMuHapax NeNe3 - 8.

l. Medieval anonymity vs a poet’s identity.

1) Anonymity as part of medieval mentality: its sources and ways of expression.

2) The idea of artistic canon as part of medieval aesthetics.

3) The new developments in medieval mentality in the 12" —14th centuries.

4) The message of creative individual, and the forms it took in Middle English poetry.
1. The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.

a) The sources and themes of her Lais.

b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
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¢) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic

discourse in English letters.

d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the

list of texts given below).

[11. The novelistic discourse within Chaucer’s Canterbury Tales.

a) Socio-cultural reality of the 14'™ century England as reflected in The Canterbury
Tales.

b) The structure of Canterbury Tales and its novelistic potential.

c) The role of the General Prologue in the whole of the poem.

d) Chaucer the story-teller as is seen in ‘The Knight’s Tale’ and ‘The Tale of the Wife
of Bath’.

e) Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers,
straightforwardness of expression, etc.).

1. Middle English and a possible impact on it of Chaucer’s discourse.

Texts

Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.

Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue.
The Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English
by Nevill Coghill, Penguin Books, 1971.

Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.
‘Middle English’. A printout.
Smirnitskii A. I. Lektsii po istorii angliiskogo iazyka. Srednii | novyi period. 2 izdaniie.
Moscow, 1998.
Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh. 2
chast’. Moscow, 1998.
3aganus k cemuHapam NeNe 9-10
Theme: The Problems of Hamlet
l. Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. Identify the key
issues that are traditionally linked with the drama.
1) The background of the plot and the dating of the play. Pra-Hamlet.
2) Diversity in interpreting the protagonist’s character (by the German romanticists,
I.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).
. Compare the development of the plot in Hamlet to the structure of the Elizabethan
‘tragedy of revenge’.
1) Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of
Thomas Kyd).
2) Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.
3) Define the changes made by Shakespeare both in the old story about the Danish
Prince Amlet, as well as the Elizabethan ‘tragedy of revenge’.
1. Think about the questions Hamlet as the protagonist puts to the viewer (reader).
1) What is Hamlet’s madness? Please refer to different points of view and define your
own opinion justifying it with quotes from the text.
2) Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play
or not to play’ (The Black Prince by Iris Murdoch)? What could it mean?
3) Why do you think Hamlet is slow in acting? Who of the critics asked this question,
and what meaning was attributed to it? Is it a relevant question?
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4) What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet
and hell? Justify your point of view by quoting from the text.

5) Please “make up” Hamlet’s life, i.e. his biography.

6) How does Hamlet change from Act | to Act V? What is the dynamic of his
personality as shaped by Shakespeare? Refer to the text.

7) What existential issues is Hamlet grappling with in the play? Refer to the text.

What do you think is the dramatic conflict of the tragedy Hamlet?

1) Is it the clash between ‘ideal” and ‘reality’?

2) Is it the outcome of human evil (Claudius) or weakness (Gertrude)?

3) Is it the problem of Hamlet self-identification?

4) Does it consist in something else?...

Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to

Hamlet. Compare your point of view with the one suggested by T.S.Eliot in his essay

Hamlet and His Problems (1919).

Texts

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev I. S. Gamlet i Don Kikhot. Any edition.

Anunker A.A. «"amier»: kommeHTapuil. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3aganus k cemuHapam NeNe 9-10
Theme: Reading The Tempest

I. Reading I: Family life patterns in The Tempest.

1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and
Ferdinand).

2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).

3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his
subjects).

4) Marriage as a way to restore the natural order of things, as well as a means of restoring
social justice and well-being.

I1. Reading II: Historical, social and cultural background of the play involving the geographical
discoveries and the practices of colonizing the locals.

1) The metaphor of the island.
2) “You taught me language, and my profit on’t is, I know how to curse’ (Caliban).

Reading Il1: The Magic in Art, and the Artist as a Magus in The Tempest.

1) Art as illusion: The ambivalence of Scene 1, Act I.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.

Texts

William Shakespeare. The Tempest. Any unabridged edition. See the printout.

Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.

London: Methuen, 1919.



29

Frye, Northrop. ‘Introduction to The Tempest’ | Shakespeare, William. The Tempest.
With an introduction by Northrop Frye. Penguin: 1976. — P.14-26.
Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3ananus k cemuHapam Ne Ne9-10.
Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

l. Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different
social groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s
attitude, Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s
Views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

. Family relations as described in Hamlet.

1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a

young prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).

2) The issue of father and children, with the families of different social status (Claudius and

Hamlet, Polonius and Laertes, Claudius and Rosencranz and Gilderstern).

3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter

(Polonius and Ophelia).

5) Life prospects opened to young people belonging to the royalty and the nobility as described
in Hamlet.

1. Family life patterns in The Tempest.

1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).

2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).

3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).

4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.

Texts

William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.

Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ | Shakspeare, William. The Tempest. With
an introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

Anikst A. Gamlet: kommentarii. Moscow, 1985.

3ananus k cemunapy Nell
Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘“The Flea’ and ‘A
Valediction: Forbidding Mourning” by John Donne.
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2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his
essay on ‘Metaphysical Poets’ (1921).
3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s
translations of Donne’s poem ‘The Flea’.
4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in
‘Bermudas’.
I1. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).
2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).
3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic
language (see a fragment of TSE’s essay ‘Milton I’).
I11. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or
the Fox (see handouts).

2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see
handouts).

3) ‘Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet
and the playwright (see TSE’s essay ‘Ben Jonson’).

Texts

Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo.
St. Petesburg, 2001, pp. 16-17 (handouts).
Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore
Genrikha VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)
Literary Criticism
Gorbunov A. N. “Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia
Shkola, 1988. P. 5-72.

Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932,
pp.281-292.
Eliot, T. S. ‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).
Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67-
82.
3ananue k ceMuHapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
1) The analysis of the change in aesthetic ideas and poetic discourse as given in the
‘Preface’ to The Lyrical Ballads (1798) by Wordsworth and Coleridge.
2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.
3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster
Bridge’.
4) Reader reception of the richness and diversity of Keats’s poetic language in a
fragment from Lamia (1820).
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5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812,
1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)

3ananue k cemunapy Ne 14
Theme: Modernist Discourse

1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.

2) The notions of ‘point of view” and ‘narrative mode’ as used in the literary criticism and
fiction of Henry James, Joseph Conrad and Ford M.Ford.

3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-Of-consciousness technique as used in the episode ‘Hades’ in Joyce’s
Ulysses and in Chapters XXVII-XXXI (part 7) of Tolstoy’s Anna Karenina:
similarities and differences;

b. ‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and
styles;

c. the functions of combining myth and realistic detail in ‘Hades’.

Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head,
1983 [orig.1960], pp.102-116.

Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glavae XXVII-XXXI,
pp. 375-389.

Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce.
Oxford University Press: 1982.

Genieva E. lu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology
thesis. Moscow, 1972.

Nabokov V. Lektsii po russkoi literature. Moscow: Izdatel’stvo Nezavisimaia Gazeta,
1999. Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Petinconvo H.M. Awurnuiickas nutepatypa wMonepuusma. Hctopus. [IpoGremaruka.
Ilostuka. M.: PITY, 2017.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. MeTtoauueckue PEKOMEHAAIUHA 1O MOATOTOBKE NUCbMECHHDBIX M1 HHBIX paﬁoT

Metonuyeckie peKOMEHIAIMM CBS3aHbI, TIAaBHBIM 0O0pa3oM, C TeM, YTO YTEHHE,
oOcykJeHHne, aHalnu3, KOMMEHTHPOBAHHME BOMPOCOB MCTOPUM AHTJIMMCKOW JUTEpaTyphI
MPOXOJUT HAa AHTJUICKOM S3bIKE, KOTOPBIH OKa3bIBaeTcsi M OOBEKTOM W3y4YeHHsS, U
XYIO’KECTBEHHBIM CpPEJCTBOM BBICKA3bIBAHUS, W HHCTPYMEHTOM TMOHUMAaHUS/BBIPAKEHUS
CTYyJICHTA.

PekoMeHyeTcsi BBITIONHEHHE KOMITAKTHBIX KOHCIEKTOB, OOOOIIAIONMIUX TMPOMIECHHBIH

MaTepuall.
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Pexomennyercst oOpamaTh BHUMaHME€ Ha TO, KaK TEOPETHYECKHE IIOJOKEHUS,
pacCMOTpEHHbIE Ha 3aHATHUSIX, NPUMEHSIOTCA Ha IPAKTUKE, HAaIpUMeEp, B IPOLIECCe aHalIu3a
TEKCTa OpPUTMHAJIa, KOMMEHTUPOBAHMUS U T.JI.

9.3. Unble MaTepuaJjbl

PexoMeHganuu M0 HAMMHCAHUIO 3CCe MO TeMe Kypca Ha AHTJIMHCKOM sI3bIKe:

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

| assert

| claim

| assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sumup
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The overall length should not exceed two A4 pages.

Ipunoocenue 1
AHHOTAIUA JTUCHUTTJINHBI

Juctunnuna peanusyercs kadeapoit teopuu u npaktuku nepesoga UOU PITY B 3-m u
4-M ceMecTpax BTOpOro Kypca. {uciumuiiia yutaeTcsl Ha aHTJIMHCKOM SI3bIKE.

L]env Oucyunaunsl: COCTaBUTH SCHOE MPEACTABIECHUE O NEPUOAAX PA3BUTUSI AaHTJIMHCKON
JUTEpaTyppl B CBSI3M C Pa3BUTUEM AHIJIMICKOro s3blKa (JIPEBHEAHIVIMMCKUII Tepuof,
CPEIHEaHTJIMICKUI Tepuo); OCBOUTh KPYr 3HAHUN IO MCTOPUYECKOM MO3THUKE aHIIMICKON
autepatype (popmMupoBaHue 310ca, TUPUKH, JPaMbl; CTAaHOBJIEHHUE )KaHPOBON CUCTEMBI) U T.1I.

3a0auu: OCBOUTb HWCTOPUKO-JIUTEPATypHbIE  (AKThl, CHUCTEMATU3MPOBAHHBIE B
COOTBETCTBUU C COBPEMEHHBIMH JIMTEPATYPOBENYECKMMH IOAXOJAMHM M CTPATETMsAMHU aHAJIN3a
HMHOSI3BIYHOTO XY/A0KECTBEHHOTO TEKCTa;

MTOJIYYUTh CUCTEMHBIE 3HAHMS O IMHAMHKE JTUTEPATYPHOTO Ipoliecca B AHIINM B IEPHO
ot V Beka 1o XXI cromerus;

BBISIBUTH OCHOBHbBIE€ HallMOHAJIbHbIE OCOOCHHOCTH PAa3BUTHUS aHIVIMKACKON JTUTEpaTyphl B
CBS3U C KYJIbTYPHO-HCTOPUYECKUM KOHTEKCTOM;

ITO3HAKOMUTBCS C COBPEMEHHBIMU TEOPETHUECKUMU MOAXOAAMHM K SIBJICHUSAM aHTJIMICKOMN
JIUTEPATyphl U C BO3MOKHBIMU CTPATETHSIMU AHAJIN3A KIIFOYEBBIX TEKCTOB;

pa3BUTh YMEHHE aJIeKBaTHO HHTEPHPETHPOBAaTh (parMeHT MpPO3auyecKOro TEKCTa B
OpUT'MHAJIE, a TAKXKE BBINOJIHATh CTUIMCTHYECKUIN aHAIU3 IOITUYECKOIO TEKCTa B COOTHECCHUH
€ro ¢ MepeBOIOM /aMU Ha PYCCKUH S3BIK.

JlucuuiuinHa HarpasjieHa Ha (JOPMUPOBAHUE CIeOVIOWUX KOMNEmeHYUL:

Koabt Conep:kaHue KOMIeTeHIU Ilepedyennb IJIAHUPYEMbIX

KoMmneTeHuu" pe3yJabTaToB 00y4eHust no
AUCHHUIINHE

I[IK-6.1 | Ymeer BbIOMpAaTh ONTHUMAJIBHYIO 3HaTh: OCHOBHBIC

NIEPEBOTYECKYIO CTPATETHIO NEPEBOIYECKHUE CTPATETUH; CTHIICBBIC

u YKaHPOBBIC 0COOCHHOCTH

pa3IMYHBIX  BUJIOB  TEKCTOB  Ha
PYCCKOM U UHOCTPAHHOM SI3bIKE.

YMerb: pazauyaTth TEKCTHI
pa3HbIX THUIIOB; BBIOMPATH
ONTHMAaJIbHBIE CTPATETUX NEPEBOJIa B
3aBUCUMOCTH OT THUIIA TIEPEBOIUMOIO
TEKCTA.

Baaners: TexHUKON pabOTHI
CO CJIOBapsIMHM, CIIPAaBOYHMKAMH U
VHTEPHET-PECYPCAMH.

IIK-6.2 | Bnaneer PUTOPUYECKUMH, 3HaTh: PUTOPHYECKHE,
CTWJINCTUYECKUMH ¥ SI3bIKOBBIMHU | CTUJIMCTHUYECKUE U S3BIKOBBIE HOPMBI
HOpMaMH u IIPUEMAMH, | PYCCKOTO U HHOCTPAHHOTO S3bIKOB.
IPUMEHSAEMBIMHU npu Ymern: a/IEKBaTHO
OCYILIECTBIICHUH IIEPEBOTUECKON | HCIIOIb30BATh pUTOpPHYECKHE,

T Koapl koMneTeHLmWA B TabauLLe COOTBETCTBYHOT KOAaM, YKa3aHHbIM /151 JaHHOW AMCUMNAMHBI B yuebHOM naaHe 2019

roga Habopa; dbopMyanpoBkM komneTeHuUui cooteetcTeyroT ®IrOC BO.
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JESITEIbHOCTH JINTEPATYPBI

CTUIIUCTUYCCKHUEC U SA3BIKOBBIC HOPMBI
" IPUCMBI IIpHU 1I€peaadc CEMaHTUKU
MEPCBOJAUMOI'O BBICKA3bIBAHMA.

Baaners: CIIOCOOHOCTBIO
CaMOCTOSITEIBHOTO BbIOOpA u
HaBBIKaMH HCIIOJIb30BaHUA

PA3IMYHBIX MCPEBOAUYCCKHUX IIPUEMOB
C Yy4€TOM CEMAaHTUKH IICPCBOIUMOIO
TCKCTA.

OO6mast Tpy10€MKOCTh TUCIMUIUIMHBI COCTABIISIET S 3.€.
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